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A pAssion for fine music

FroM the dean

Christmas is a time to say ‘thank you’: I get to 
say ‘thank you’ a lot this season, and that’s good, 
because I enjoy saying ‘thank you’. I try to say 

‘thank you’ to our wonderful welcomers who greet 
many hundreds of people on their way to our carol 
services, who give them a smile and a service sheet, and 
often provide them with helpful directions. I try to say 
‘thank you’ to our choir as we pray after our many choral 
services, recognising their music making, their skill and 
their commitment. And of course I say ‘thank you’ when I 
receive a Christmas gift, often by writing a card to express 
my pleasure and my gratitude.

This Christmas I would like to say ‘thank you’ to you. 
Thank you for your gift of music. Your support of our 
Music Foundation helps us to share the joy and meaning 
of Christmas with thousands of others, as our hymns and 
carols give voice to the mystery that stands at the heart 
of this season. How, in his great love for humankind, 
the all-powerful Creator came to share our human life 
in the child of Bethlehem. How God came close to us 
in order that we might come to share something of his 
divinity. At the heart of our music making at Christmas 
stands the mystery of the God-made-flesh. At this time of 
year, when we celebrate the greatest gift of all – the gift of 
God in frail humanity – it is often through our singing, 
through hymns and carols that we can give truly voice to 
the miracle of the manger.

The gifts that were shared at the first Christmas were gifts 
of great meaning. As wise men from the East travelled 
to the manger, they offered costly gifts of their devotion 
and homage: gold, frankincense and myrrh. Each of those 
gifts honoured the newborn boy that lay in his makeshift 

bed in Bethlehem. ‘Born a king on Bethlehem’s plain, 
gold I bring to crown him again’, one of the wise men 
reflects in John Henry Hopkins’ much-loved carol, We 
three Kings from orient are. Offering his incense another 
wise man explains in his song: ‘incense owns a Deity 
nigh (that is: the God who has come close to us) voices 
raising/ worshipping God on high’. Presenting the final 
gift, myrrh, the third wise man prophecies that myrrh 
foreshadows the sacrifice of God to become the king 
who reigns from the cross: ‘sorrowing, sighing, bleeding, 
dying/ sealed in a stone cold tomb’. 

The carol of the magi reminds us that we share gifts at 
Christmas in order to recall the greatest gift of all. That 
first giving and receiving of gifts recognised and honoured 
the gift of God in his Son Jesus Christ and marked the 
thankfulness of outsiders and foreigners who received 
him as their God. We share presents to remember the 
God who comes to Bethlehem in a little child. We make 
gifts to honour the God who willingly goes to Jerusalem 
to bring in his kingdom by letting himself be broken on 
a cross. The gifts we exchange at Christmas are tokens of 
those first gifts given to the boy who was at once ‘King and 
God, and sacrifice’ as the wise men’s carol has it. And so, 
like the magi kneeling at the manger, many others since 
have expressed their own thankfulness for the gift of new 
life the child of Bethlehem brings by making their own 
thank-offerings. We say ‘thank you’ to God and recognise 
his love by expressing our appreciation by sharing signs of 
that God-given love with those we hold dear. 

And so, at this season in which we give and receive gifts to 
commemorate that first great gift, and God, the giver of 
that gift, I would like to thank you for your generosity this 
year: thank you for your gift to support our musical life. 
Thank you for your shared love of our Choral Tradition, 



FroM the direCtor oF MuSiC

Peter Sculthorpe AO OBE (1929-2014)

Peter Sculthorpe, a legend of classical music 
in Australia, died in August this year, but his 
lasting gifts keep giving to us all.  His miniature 

masterpiece, morning song for the christ child will be 
sung this year at the Christmas Carol Services and on 
Christmas Day.   I have written more about Sculthorpe’s 
generosity and legacy in my article at bit.ly/sculthorpe.

Profiles of our 3 leading choristers

My name is Tom Mills and I am 14 years old. 
I am the Dean’s Chorister of the St Paul’s 
Cathedral Choir and I have been in the choir 

since I was 9.  My role as the Dean’s Chorister is to verge at 
the services and to help in leading the boys. In addition to 
choir and my schoolwork, I play basketball for the Falcons 
(Waverley) and rugby for Trinity Grammar School. I’m 
going into year 9 next year. My brother, Nick, is in the 
men’s choir (he’s 17), and I have a pet dog named Rosie. 
She is a Bearded Collie and she is 11 years old. Rosie likes 
to sleep all day, except when I wake her up for a walk! I 
like to watch movies. I like comedies the best, but my 
favourite movie of all time is Batman: The Dark Knight.

My name is Alex Thompson.  I am 14 years old and have 
been in the choir for 7 years, joining in April 2008. I 
am the Deputy Head Chorister in the choir.  As well as 
singing in the choir, I do many other activities like soccer, 
athletics and cycling.  I have also played a few instruments, 
starting off with the piano and then moving onto the 
trumpet.  I am now also thinking of taking up the organ 
again as the lessons I was attending at school meant I was 
missing out on too many classes!  I also take a fond interest 

in the bagpipes.  I attend Trinity Grammar School, and 
have been there since year four.  Areas of interest to me 
at school are subjects like science and English.  I am also 
currently participating in the Duke of Edinburgh award 
program, which gives many skills that will help me in my 
future careers.  When I leave the boys’ choir, I hope to 
join the men’s choir and continue my endeavours within 
it. 

My name is Tom Stella. At St Pauls, I am the Head 
Chorister of the Cathedral Choir. I joined the choir in 
2009 under the direction of Dr June Nixon when I was 
in year three, and have been in the choir for more than 
five and a half years.  I’ve been Head Chorister since June 
this year.  As Head Chorister, I lead all the boys musically 
and help them hopefully to achieve their best.  Outside of 
choir, I’m going into year 9 next year at Trinity Grammar 
School – my favourite subjects are English and Music.  
I have a large family, and last year I travelled to Italy to 
meet members of my extended family who live there.  
I learn guitar and love the music of The Black Keys, in 
addition to our choir music of course!  I have a pet dog 
called Charlie and enjoy playing rugby.  When I finish at 
school, I hope to go on to study professional filmmaking, 
cinema, and cinematography.

Thanks to our donors
Many thanks to you, our donors, for making Cathedral 
music a reality here in Melbourne; your lasting gifts also 
have great effect.  May I wish you all a happy and holy 
Christmas from us all here at St Paul’s.

Philip Nicholls
Director of Music

and thank you for enabling us to make a gift of music 
to the people of Melbourne at this season. Thank you 
for gifting us music that helps all who fill our Cathedral 
with their joyful singing to comprehend the mystery of 
Christmas. 

As we make our own gifts this season, may the hope and 
joy of the wise men at beholding the newborn child make 
us generous givers. This Christmas I thank you for the gift 
that gives voice to their song:
Glorious now behold him arise;  King and God and 
sacrifice;  Alleluia, Alleluia, Peals through the earth and 
skies.

Andreas Loewe 
Dean of Melbourne

interVieW BY the direCtor oF 
MuSiC With MarK SlaVeC, June 
niXon orGan SCholar

Thanks to the generosity of donors to the st paul’s 
cathedral music foundation, in 2014 mark 
slavec (Year 10, Trinity Grammar school, and 

former cathedral Head chorister) was awarded the June 
nixon organ scholarship, named for the longest serving st 
paul’s cathedral organist and choir Director.  mark is an 
exceptional organ student, who is studying with Dr nixon.  
in this interview, mark reveals aspects of his very busy 
schedule, his musical tastes, and his aspirations for the future:

PN: What is the first musical experience you remember?   
MS: The first musical experience that I remember would 



have to come from our regular visits to our Grandma. 
Grandma loved music and she regularly sang around the 
household in times that she was happy, and this gave a 
strong association of happiness to music for both my twin 
brother, Benjamin, and myself. It was just these casual 
visits that provided us with the same passion towards 
music that our Grandma felt. In fact, I can remember that 
even as five year olds, Benjamin and I would sing while we 
were playing outside because of this original background 
that our Grandma had given us towards music. As we 
grew up, it was this love for music that led us into the 
choirs and orchestras that we are in today.

PN: What is your most important music experience to date?  
MS: My most important music experience to date would 
have to be the day in which the piano trio performed in 
front of the whole school at Presentation Night. This was 
a night of great nerves, but a great sense of achievement 
once the performance was over. Despite only being a 
small five minute movement from a Mozart Piano Trio, 
it provided a great experience and accomplishment once 
performed. Alongside this my first lunchtime organ recital 
and recent attainment of Piano AMusA were among two 
other achievements that remain a strong platform to my 
musical aspirations.

PN: What is your favourite music at the moment?   
MS: My favourite music leads more towards the Common 
Practice period, in which I listen to a range of organ, 
orchestral and church music. For organ, I obviously enjoy 
both playing and listening to Bach, especially some of 
his challenging Prelude and Fugues. Similarly, I like the 
French Romantic Music of Widor, Gigout and Vierne 
and of course Saint-Saëns’s Organ Symphonies. Similarly, 
I very much love to listen to piano concertos such as 
the Tchaikovsky Piano Concerto, Rachmaninoff Piano 
Concerto No 2 and Mendelssohn’s 2nd Piano Concerto. 
My Choral favourites would have to include Handel’s 
‘Zadok the Priest’, Schubert’s Mass in G, Stainer’s ‘I saw 
the Lord’ and Parry’s ‘I was Glad’. Despite this being my 
more listened to and enjoyed music, I do (despite what 
others think!) sometimes listen to the modern music of 
Avicii and Swedish House Mafia.

PN: What is your timetable on a friday?  
MS: On Fridays I go to school very early in order to 
accompany the Junior Choir, and then attend six periods 
of classes with a lunch and recess break for school. From 
here, I would go to St Paul’s and arrive approximately at 
4:00pm to do some practice on the organ in the cathedral. 
After this, I would go to practice at 4:45pm for Evensong, 
following shortly after that. Then there’s late practice for 
men’s voices after the service.  Once this ends, I arrive 
home at about 7pm – then it’s dinner, homework, and 
piano practice.

PN: What is your favourite cadence and/or chord, and why?   
MS: My favourite cadence would probably be the 
mediocre perfect cadence, simply because it finishes a 
piece so well. I used to go by the rule that a piece was 
determined by the ending, which of course, is not always 
the case, but the perfect cadence just makes everything 
‘complete’. On the contrary, my favourite chord, played 
alone, would have to be the diminished seventh chord. 
This is simply because it sounds nicely packed together 
with a set of minor thirds. However, to say that it would 
be my favourite chord in a piece of music would probably 
not be the case, because I much prefer the simple major 
and minor chords within a piece of music.

PN: What are your aspirations for the future, musical and 
otherwise?  
MS: My aspirations for the future have not fully been 
decided yet, but it looks as though I would like to 
continue my studies in science. At school, my favourite 
subjects include sciences and maths, and I would not 
want to drop these after I finish school. Wherever a career 
or pathway in science leads me, I would certainly want 
to continue to play both the piano and organ as oppor-
tunities arise. Removing music from my life would, quite 
honestly, destroy me.

PN: What does it mean for you to sing in the choir, and play 
the organ at st paul’s?   
MS: For me to be able to sing in the choir and play the 
organ at St Paul’s is an utter privilege and a very enjoyable 
part of my life. Not only does it give me a musical outlet 
and opportunity to listen and join in high calibre music, 
but it sets me into an environment of mateship and 
teamwork. I enjoy, very much, the high quality of music 
at St Paul’s and I would not want to give it up because of 
the happiness that it gives me every week.

WilliaM ButterField

7 September 2014 saw the 200th anniversary of the 
birth of William Butterfield, the architect of St 
Paul’s Cathedral, 1878-1884.  Bishop Moorhouse, 

who was the prime mover in the erection of the Cathedral, 
recommended him as ‘the best-known architect in the 
world for the purpose’.  He was a Londoner who came 
to prominence as the leading exponent of the principles 
of the Gothic Revival as promoted by the Ecclesiologi-
cal Society.  He relied on his understanding of Gothic 
principles rather than the use of details from any one 
source and worked to create Gothic as a living language.  
His most contentious innovation, exemplified at All 



St Paul’S Cathedral MuSiC Foundation

St Paul’s Cathedral Music Foundation aBn 99 756 614 261 is a tax deductible gift recipient.   

It was established in 1993 to provide financial assistance to enable the performance of sacred and secular music 
at or in association with St Paul’s Cathedral, Melbourne by choristers and musicians with a particular focus on 
the Cathedral Choir and the Cathedral’s T C Lewis Organ. The cost of maintaining the music of the Cathedral, 

including the costs of the Director of Music, organists, choristers and organ maintenance exceeds $450,000 pa, of which 
$150,000 is funded by the Foundation from donations and income from its endowment.   

For the year to the end of November 2014, donations exceeded $100,000, including generous donations of $61,000 
and other amounts promised towards the cost of establishing a Girls’ Choir by the beginning of our 125th anniversary 
of consecration in 2016, about which more in the next Newsletter.

All bequests are added to the endowment.  Suggested form: I give and bequeath $......to St Paul’s Cathedral Music 
Foundation and I declare that the receipt of the Treasurer or other proper officer of the Cathedral shall be sufficient 
discharge to my trustees.

Saints’, Margaret Street, London, was his introduction 
of constructional colour onto both internal and external 
surfaces.  The materials employed varied according to 
locality and supply and included stones in various colours, 
tiles, frescoes and stencilled patterns.  At St Paul’s, he 
combined bands of cream Waurn Ponds limestone with 
blue grey Malmsbury basalt.  Butterfield resigned before 
construction was finished.  St Paul’s was completed, in 
1891, by Melbourne architect, Joseph Reed.  The spires, 
by Sydney architect, John Barr, were added in 1926-33.  St 
Paul’s is acclaimed today as Butterfield’s final masterpiece’.

Bishop James Grant

reneWinG the anGliCan Centre

The Diocesan Offices moved to St James Close, 
12 Batman Street at the end of October and work 
began in November on the refurbishment of the 

Anglican Centre.  It is expected to take about 9 months 
and includes the complete restoration of the basement 
to its historical dimensions, removing plaster board 
partitions to make a number of meeting rooms, a new 
kitchen and new washroom facilities.  Disabled access 
to the basement is to be provided by a new ramp access 
from the Cathedral Close.  Further works provide for the 
renewal of the reception area, the Cathedral and clergy 
offices on the ground floor, the Diocesan Offices on the 
first floor, the Penman Room and the creation of a music 
school and archives centre on the third floor.  The existing 
lift will be replaced.


