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C a t h e d r a l
M E L B O U R N E

A PASSION FOR FINE MUSIC

FROM THE DEAN

Welcome to the spring edition of our Music Foundation 
newsletter. The Feast of St Cecilia invites us to give thanks 
for the gift of music in our lives, and particularly to give 
thanks for the rich gift of liturgical music at the heart 
of our beautiful Cathedral. St Cecilia, a second-century 
Roman noblewoman, is said to have come to the Christian 
faith at her wedding, when God gave her a new song of 
joy in her heart. She converted her husband Valerian to 
the Christian faith, and was martyred with him for their 
faith in about 230 AD, tradition records.

Cecilia was both a singer, and a patron of the church: she 
faced martyrdom during the Severian persecutions of the 
early Christian community, and made provision for her 
extensive home in Trastevere (the area West of the Tiber, 
which is what the Latin ‘trans Tibrim’ means) to be made 
available as a place of worship for the Christians of Rome. 
The Church of Santa Cecilia in Trastevere exists to this 
day, and is said to have been built on the site of Cecilia’s 
family home. During excavations in the baptistery area of 
the church that bears her name, the remains of an early 
Empire home was located. Cecilia’s own building still 
serves singers and artists as a place of pilgrimage today.

Like Cecilia, we also have been building for our singers. As 
I write, we are in the final stages of the renewal project of 
the Cathedral Buildings, a once-in-a-generation renewal 
that has created wonderful new music facilities. Two 
airy, sun-filled rehearsal rooms on the third floor of our 
Cathedral Buildings form the core of a new purpose-built 
Music School, which will carry the name of our organist 
emerita, Dr June Nixon AM. The new facilities will be in 
use in time for Christmas, and will be dedicated by our 
Archbishop on 15 December. 

As we give thanks for the example of Cecilia as a singer 
and patron, I give thanks to all our donors: thank you 
for your generous support of our Music Foundation. 
This year, the trustees have set themselves the ambitious 
target of raising $110,000 to support the music life of 
the Cathedral in the current year. To date we have raised 
$96,000. I am immensely grateful for your support, and 
hope that you will be able to help us raise the remaining 
$14,000 to reach our target. I have, this year, made a 
contribution of $5,000 to the work of our Cathedral, and 
would be delighted if you, too, were able to contribute 
generously to our goal.

Thank you for your generous support: like Cecilia, who 
contributed not only her own gifts of singing to the 
worship of God, but provided for musicians during her 
lifetime, I am thankful for your gifts. You may consider, 
like Cecilia, who made a bequest to continue worship and 
music-making on the site of her home, to make a bequest 
to our Music Foundation. Details of how to make a 
bequest are included in this newsletter.

Wishing you a blessed Cecilia-tide, and a holy Advent 
and Christmas.

The Very Revd Dr Andreas Loewe 
Dean of Melbourne



REMEMBERING JOHN SCOTT LVO

On Ascension Day I was privileged to preach at St 
Thomas’ Church, Fifth Avenue, New York. It was there 
that I managed to catch up with organist and Director of 
Music John Scott. John was introduced to English choral 
music as a treble at Wakefield Cathedral, where he also 
learnt to play the organ. He proceeded to Cambridge, 
where he was organ scholar of St John’s College under 
George Guest.  Following his graduation, he received a 
joint appointment to St Paul’s Cathedral and Southwark 
Cathedral London and succeeded Christopher Dearnley 
as Organist and Master of the Choristers of St Paul’s in 
1990. While at St Paul’s London, John shaped the musical 
lives of a generation of choristers and organists. 

After almost 15 years at the helm of St Paul’s Music, 
John moved to New York in 2004 to take up the post 
of Organist and Director of Music at St Thomas’ Fifth 
Avenue: a choral foundation shaped by T.T. Noble. It 
was a delight to reflect on the musical life of St Thomas’ 
with John during my visit, and to hear him conduct his 
splendid choir in a performance of Handel’s stunning 
oratorio Israel in Egypt. We made first tentative plans for 
a visit to give a recital during our anniversary year. It came 
as a shock to all of John’s friends when, on 12 August, we 
received the news that John had died as a result of a severe 
heart attack. We give thanks for John’s rich life of music 
making, and entrust him to God’s eternal care, and the 
worship of the beauty of holiness in heaven, which he 
served so faithfully on earth. Vale, John.

Dean Andreas Loewe 

FROM THE DIRECTOR OF MUSIC

Vale Sir David

St Paul’s Cathedral notes with sadness the death of Sir 
David Willcocks CBE, MC, an exacting musician with 
a proud military record, an erudite educator and vigilant 
administrator, and a devoted husband and father.

In December 2009, the Royal School of Church Music’s 
Church Music Quarterly paid tribute to Sir David 
Willcocks at the time of his 90th birthday. One article, 
Ben Lamb’s ‘The Art of the Descant’, spoke of the com-
positional process, particularly relating to descants. It 
prompted me to write a letter to the editor of CMQ 
noting that the magnificence, longevity and popularity of 
Sir David’s descants to many hymns were due not only to 
their musical erudition, but to their theological insight.

The Christmas Eve Carol Service at King’s College 
Cambridge has been a living tradition since 1918.  
Contemporary, commissioned and traditional carols adorn 
the framework of readings and congregational hymns. In 
this tradition are Sir David’s hymn arrangements, although 
many of them date from his previous appointments at 
Salisbury and Worcester Cathedrals. In addition to all 
those he published for the great Christmas hymns, his 
publisher Oxford University Press released Hymns for 
Choirs in 1976, which has arrangements of other hymns 
of the Church’s year.

First published in Carols for Choirs 1 in 1961, his 
arrangement of verses 6 and 7 of ‘O come all ye faithful’ 
is perhaps his most famous.  A comparative musical and 
structural analysis of this and his other arrangements 
reveal why they are so memorable. They are so popular 
primarily because the descants are written to Sir David’s 
own free (and extremely tasteful) harmony (as opposed to 
descants written above extant published harmony), and 
the masterful interplay he governs between singers and 
organ, which produce a magical brilliance rarely heard 
before in hymn descants.

Previous to the published version, an old recording from 
King’s College has the trebles singing, to the familiar 
descant to verse 6, ‘“Gloria in excelsis Deo,” sing all ye 
citizens of heav’n above,’ above the unison line, ‘Sing, 
choirs of angels, sing in exultation, sing all ye citizens of 
heav’n above’:

etc.

The theological importance is amplified by the Lukan text 
(2:13-14), often read for at least one service on Christmas 
Day, ‘And suddenly there was with the angel a multitude 
of the heavenly host, praising God and saying, “Glory to 
God in the highest heaven, and on earth peace among 
those whom he favours!”’ The employment of an alternate 
text in a descant is now mostly out of fashion, but the 
point is clear: whilst the unison line extols the angels to 
‘sing in exultation … “Glory to God in the highest,”’ 
the descant does so at once, ‘suddenly’, allowing the 
congregation to respond to music-making at a still deeper 
theological level, and amplifying both the intimacy and 
immediacy of the Incarnation.

The Choir of St Paul’s Cathedral will sing this version of 
Sir David’s arrangement of ‘O come, all ye faithful’ at 
the Christmas Carol Services, and at the main Eucharistic 
services at Christmas.

May David Willcocks rest in peace, and rise in glory.



Exciting times ahead!

As I write, the Cathedral Music Team is looking forward 
to a new phase in its life and mission. Two major shifts 
are about to take place: first, the move into the new June 
Nixon Music School on the third floor of the Cathedral 
Buildings; and second, the introduction of the Girls’ 
Voices of the Cathedral Choir and women lay clerks.

The first of these shifts is a physical one, into new, light 
and air-filled, custom designed individual practice, 
rehearsal, and robing spaces for organists, choristers 
and lay clerks. The June Nixon Music School comprises 
two large spaces, one for choristers (named ‘The Dame 
Elisabeth Murdoch Room’) and the other for lay clerks 
(named ‘The Bruce Macintosh Room’). We are indeed 
grateful to the Dean and Chapter, and to all those who 
contributed (many choir parents, lay clerks, and staff 
members amongst them) to refurbish these spaces to serve 
cathedral musicians well into the future.

The second is a policy shift, begun almost 20 years ago, to 
admit women to the Cathedral Choir.  The Dean writes:

‘Plans for the introduction of Girls’ Voices and women 
lay clerks of the Cathedral Choir

Since the leadership of Dean David Richardson, Chapter 
has sought to introduce girls’ voices and women’s voices 
into the Cathedral Choir.  Director of Music Philip 
Nicholls and I have worked closely over the past 18 months 
with Chapter’s Culture and Heritage Committee (with 
oversight of the Cathedral’s music) and the Cathedral’s 
Music Foundation in order to enable girls and women to 
be a part of the Cathedral’s music program.

Chapter’s proposal provides for the creation of a separate 
stream of performers, known as the Girls’ Voices of the 
Cathedral Choir, who would sing alongside our male lay 
clerks and a new complement of women lay clerks.  This 
would create a four part ensemble of treble girls, women 
sopranos and altos, and male altos, tenors and basses.  
The new ensemble would take a full share in leading the 
musical program of the Cathedral alongside the choir of 
boys and men.’

Philip Nicholls, Director of Music

CATHEDRAL HYMN COMPETITION

As part of the 125th Anniversary Celebrations of St 
Paul’s Cathedral, Melbourne, an International Hymn 
Competition was held to find new celebratory Pauline 
hymns. 

St Paul’s Cathedral acknowledges the generous support 
of the S. R. Stoneman Foundation in supporting this 
competition. The Convenor of the competition reported:

‘On Saturday, 24 October, 2015 the judging panel met at St 
Paul’s Cathedral, in accordance with the published hymn 
competition guidelines. The panel consisted of musician 
and Old Testament Scholar, the Reverend Dr Merryl 
Blair; the Reverend Canon Dr David Cole (Convenor of 
the Competition); musician and New Testament Scholar, 
the Reverend Canon Professor Dorothy Lee; Dean of 
Melbourne, the Very Reverend Dr Andreas Loewe; and 
Director of Music of St Paul’s Cathedral, Mr Philip 
Nicholls, with support and assistance from Sub-Organist 
Mr Lachlan Redd.

‘The panel was delighted to have received almost 50 
entries from across Australia and overseas. Worthwhile 
submissions were made in both the competition categories: 
Level 1, Newly composed text for existing music; and 
Level 2, Newly composed text and music.
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‘Short-listing was not easy, given the high quality of the 
submissions. However, the panel carefully considered each 
hymn, looking for evidence of creativity and inspiration, 
for cathedral-style hymns that could be used as proces-
sionals or offertories in a large space such as St Paul’s, 
and whose texts focused on the life or teachings of the 
Apostle Paul. We were not disappointed, and were able to 
select winners at each level, as well as highly commend an 
additional entry.

‘The competition demonstrated that we have some very 
skilled hymn writers whose dedication to providing 
resources for congregational song make important con-
tributions to the life of the Christian Church. We thank 
all who submitted entries, and warmly congratulate the 
winners.’

Level 1 Winner: Shirley Erena Murray for her hymn All 
who walk the Christian journey

Level 1 Honourable Mention: Edward Carter for his 
hymn Gospel truth, proclaimed by Paul

Level 2 Winners: Helen Wiltshire (text) and Margaret 
Gunn (music) for their hymn God’s love embraces all

These hymns will be first sung in the Cathedral as part of 
the 125th Anniversary Dedication Festival on Sunday 24 
January, 2016, and throughout the anniversary year.

ST PAUL’S CATHEDRAL MUSIC FOUNDATION

ST PAUL’S CATHEDRAL MUSIC 
FOUNDATION PROVIDES FINANCIAL 
ASSISTANCE FOR THE CHOIR AND 
MUSIC OF THE CATHEDRAL

This year, the Foundation is providing $150,000 from its 
income and endowments to the Cathedral for its Choir 
and music and aims to raise $110,000 this calendar year 
($10,000 more than was raised in 2014).

The Foundation is looking to increase its assistance to 
the Cathedral Choir in 2016 with a view to providing 
not only continuing support for the Boys’ Voices of the 
Cathedral Choir and the Lay Clerks but also to begin to 
build an endowment to support Girls’ Voices and women 
Lay Clerks of the Cathedral Choir.  The proposals for 
Girls’ Voices have been under discussion for some time 
and it is expected that 2016 will see the beginnings of this 
initiative following the conclusion of arrangements with 
an Anglican Girls’ School.  Our new purpose-built music 
rooms in the Cathedral buildings include rehearsal rooms 
for the new Voices.  It is proposed that the details of the 
arrangements for Girls’ Voices and women will be similar 
to those that apply to the Boys’ Voices and Lay Clerks.

HOW YOU CAN SUPPORT THE 
FOUNDATION

Please use the donation form in the Newsletter or make 
a donation on line at http://www.stpaulscathedral.org.au/
music/music_foundation.

BEQUESTS

All bequests are added to the Foundation’s endowment, 
a lasting legacy to support the work of the Foundation.  
I give and bequeath $....to St Pauls’ Cathedral Music 
Foundation and I declare that the receipt of the Treasurer 
or other proper office of the Cathedral shall be sufficient 
discharge to my trustees.


