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A pAssion for fine music

FroM the dean

The Baroque composer Johann Sebastian Bach 
wrote in his personal study Bible that ‘in sacred 
music God is present with his grace’. The fact that 

Bach’s copy of the Great German Bible, edited by Abraham 
Calov in the 17th century, survives to date is a miracle in 
itself; the fact that the great composer was in the habit 
of marking and annotating Biblical passages that speak 
about music and music-making is even more wonderful 
for us, his 21st century listeners. Bach’s Calov Bible was 
found in the first half of the last century in the attic of a 
Lutheran pastor’s home in America. The outbreak of the 
Second World War made it impossible to send the work 
to Germany for manuscript authentication, and so the 
three volume Bible was not formally identified as Bach’s 
until the 1960s. Now safely housed in the archives of 
Concordia Lutheran Seminary in St Louis, Missouri, the 
Bible offers a rare insight into Bach’s faith, and how his 
faith informed his music-making (illustration 1).

For Bach, God was present with his grace where sacred 
music was performed to God’s glory. This grace-filled 
presence is something we still enjoy in our own 
generation—the sense of something significant beyond 
the written words and music that Bach described as a 
sense of the divine. In liturgical music we are offered a 
sense of the presence of God among us, and here at St 

Paul’s Cathedral we are able to share in the grace-filled 
presence of God through the music making of our 
Cathedral choir. We are privileged to be able to maintain 
a pattern of music-making that would have been familiar 
to Bach—school-aged musicians and experienced singers 
joining together for regular rehearsals and liturgical 
performances throughout the week. Where for Bach the 
principal liturgical performance would have been the 
Sunday cantata, composed and performed to complement 
the Sunday readings and sermon, at St Paul’s we share in 
the long-standing English Choral tradition, which locates 

illustration 1: J.s.Bach’s calov Bible, showing his signature on the flyleaf

“in SaCred MuSiC God iS 
PreSent with hiS GraCe”



Bach’s ‘grace-filled music making’ in the offices of Choral 
Evensong and the Sunday Choral Eucharist.

I am grateful that as a supporter of the St Paul’s Cathedral 
Music Foundation you give generously to help us maintain 
a beautiful liturgical tradition with a purpose: to enable 
others to experience something of the divine through their 
attentive listening, their enjoyment of words and music, 
in the hope that in sacred music God truly will be present 
with his grace. In 2013, our Music Foundation raised 
$90,675 to support the work of the Cathedral’s music 
department. Your support directly benefits our student 
musicians and our established singers and organists, and 
helps us train a new generation of musicians to maintain 
this important tradition. In the past twelve months we 
have established the June Nixon Organ Scholarship with 
a view to provide training for a young organist. I am 
delighted to report that the current post-holder, former 
head chorister Mark Slavec, is making excellent progress 
in his music-making (and am particularly pleased that 
much of his repertoire centres on the work of Johann 
Sebastian Bach!).

In the coming year we hope to undertake three things: 
first of all, and most importantly, we hope to maintain the 
level of support to our music department to ensure that 
many may enjoy ‘grace-filled music’ at St Paul’s. Secondly, 
we hope to create new rehearsal facilities for our student 
choristers and experienced musicians on the third floor of 
the Cathedral Buildings in 209 Flinders Lane, to enable 
them to rehearse in light-filled and airy surroundings. 
And finally, as our Director of Music reports, we are in the 
process of establishing the girls’ voices of the Cathedral 
Choir, to sing alongside our experienced singers, sharing 
in the work of music making. I am very excited by 
these three projects: while they will be costly—the cost 
of establishing a new music school on the third floor of 
the Cathedral Buildings alone will be in the region of 
$250,000—I am convinced that the overall benefit to 
the Cathedral’s musical life much outweighs the financial 
pressures.

Bach not only sensed that God was present in well-per-
formed sacred music, but knew about the cost entailed 
in maintaining the music program at St Thomas’ Church 
in Leipzig. In 1736, in a series of increasingly desperate 
appeals to the city councillors of Leipzig, Bach impressed 
on them that the music program needed more and better 
resources. Unlike at Leipzig in the time of Bach, where 
the Kapellmeister of St Thomas’ had to beg the council to 
grant him more and better resources, at St Paul’s we are 
blessed by your financial support of our music making. I 
am grateful for your continued support throughout the 
financial year, and would be delighted if you were able to 
continue to give generously that our music program can 

continue to enable many to experience the grace-filled 
presence of God in sacred music Bach wrote about in his 
Bible.

Thank you for your support.
andreas loewe

The Very revd Dr Andreas Loewe is Dean of melbourne and 
a fellow and Lecturer in music at the melbourne conserv-
atorium of music. His latest book, Bach’s st John passion: A 
theological commentary has recently been published by royal 
Brill in Leiden, and gives more detailed insights into Bach’s 
theology of music making and his struggles in seeing his 
theological and musical program come to fruition in Leipzig. 
The illustrations used are reproduced from Dr Loewe’s book.

illustration 2: st Thomas’ church Leipzig, at the time of J.s.Bach 



FroM the direCtor oF MuSiC

As a donor to the St Paul’s Cathedral Music 
Foundation, you help us provide a first rate 
musical education to generations of young men; 

in return, they give of their best to provide fine music 
for our cathedral.  As I have previously noted, we are 
working with stakeholders and donors to provide this 
education for future generations of young women and 
men by starting a girls’ choir.  The Helen Macpherson 
Smith Trust, the Eric and Elizabeth Gross Foundation, 
and the Friends of Cathedral Music UK are actively and 
financially supporting our endeavours, but we will need 
more help to make this a reality.

Since the last newsletter, highlights of the Cathedral 
Choir’s schedule have included the major Christmas 
services (including a televised Carol Service); the 
Opening of the Legal Year Service; the Commissioning 
of Dr Michael Davies as Headmaster of Trinity Grammar 
School; Provincial Choral Evensong (which provided an 
important opportunity for members of the Cathedral 
Choir and other musicians to meet, sing with, and learn 
from parochial and cathedral choristers and musical 
leaders from all over the province); the services of the 
Paschal Triduum (including Allegri’s famous Miserere and 
Stainer’s The Crucifixion on Good Friday); and the Easter 
Carol Service.

New repertoire for the Choir during this period has 
included works by Thomas Tallis, John Ireland, Arnold 
Bax, Peter Warlock, Ralph Vaughan Williams, Herbert 
Howells, William Harris, Kenneth Leighton, William 
Matthias, Peter Sculthorpe, Bryan Kelly, and a cus-

tom-composed carol from me for men’s voices for the 
Feast of St Joseph of Nazareth, husband of the Blessed 
Virgin Mary.  I have added carefully to the repertoire, with 
a focus on Australian and other contemporary works, and 
stalwarts of the great canon of Cathedral repertoire.

In response to the Cathedral Statutes and Chapter’s 2013 
Cathedral Vision, Mission Commitments and 2014-19 
Strategic Goals, I submitted the Cathedral Music Strategic 
Plan 2014-19 to the Culture and Heritage Committee 
of Chapter at its meeting on 7 May; following some 
amendments, the plan was presented to the trustees of the 
St Paul’s Cathedral Music Foundation on 12 May.  This 
is now being fully costed and will be presented to the full 
Cathedral Chapter for their consideration later this year.

Cameron Phillips finished his term as Head Chorister at 
his final service at Evensong on Easter Day.  He had been 
Head Chorister since the end of 2012, during the time 
of perhaps the most upheaval in the choir since 1974.  
He has done a fine job of helping me settle into my role, 
whilst keeping morale high amongst the boys.  Thank 
you, Cameron, and very best wishes for your future 
endeavours, from a grateful Cathedral community.

Thank you also to all our donors; without your support 
the maintenance of our tradition of producing fine music 
for the liturgy of the Cathedral five days each week would 
be impossible.

Philip nicholls

MeGan nelSon - CoMPoSer, SinGer and CoMMuniCationS and eVentS
ManaGer at St Paul’S Cathedral Melbourne

Meg (Megan) Nelson began her musical 
education early: she was born only hours 
after attending a service with South Africa’s 

Imilonji KanTu Choral Society, earning her the middle 
name ‘Imilonji’ (a Zulu word meaning “the song bird” 
– or “singing lark”). Meg has taken the name to heart, 
receiving formal tuition in voice, flute, piano and cello in 
New Zealand, Hong Kong and Australia.

Meg discovered a passion and talent for composition 
almost by chance when, at the encouragement of her 
high school music teacher she entered and subsequently 
won the prestigious NZCF/SOUNZ Big Sing Choral 
Composition Award for New Zealand high school 
composers (2007). This new passion for composition and 

general love of music lead her to study composition at 
the New Zealand School of Music in Wellington, NZ. 
At university Meg studied under John Psathas, Paolo 
Cavallone, Kenneth Young and Michael Norris. Meg 
received a Bachelor of Music degree in instrumental/
choral composition from the New Zealand School of 
Music in 2011.

Meg has sung and toured internationally with several 
school, cathedral and university choirs, giving her an 
excellent understanding of the possibilities offered by 
carefully matching text, choir and the unique acoustic 
of concert venues and cathedrals. Her first major choral 
composition, popule meus, was written especially for the 
broad acoustic of Wellington Cathedral of St Paul (NZ) 



and premiered there on Good Friday 2012. 

The Consort of Melbourne – Melbourne’s premier vocal 
ensemble – commissioned Meg to write a piece for their 
‘To Whomever Finds This Note’ concert in September 
2012. This ethereal setting of in paradisum draws 
inspiration from the ANZACs, and the memorial services 
that commemorate their sacrifice. The choir of Trinity 
College, University of Melbourne, commissioned Meg in 
2012 to write Abraham Believed God for their traditional 
Nine Lessons and Carols Service. In 2013 Hallelujah 
Junction commissioned Meg to write Kyrie for the choir’s 
premiere concert, performed in St Paul’s Cathedral, 
Melbourne. Other recent commissions include Do 
not Be Afraid and You Have come to mount Zion, both 
commissioned by St James Old Cathedral (Melbourne) 
to be premiered during 2014. 

In August 2014 Meg’s setting of in paradisum has been 
selected to be performed by Brisbane Chamber Choir 
Fusion, at the World Symposium of Choral Music, in 
held this year in Korea. Meg is also a regular singer in 
the choir of Christ Church South Yarra and a founding 
member of new chamber choir, Polyphonic Voices, both 
under the direction of Michael Fulcher.

Meg is currently working at St Paul’s Cathedral Melbourne 
as the Communications and Events Manger, a role allowing 
her to support and inspire her musical aspirations. Among 
other tasks at the Cathedral she enjoys the regular liaison 
with performers and artistic directors involved in concert 
management – for internal and external performances. 
Though her gender prevents her from being a member 
of the Cathedral Choir, Meg was delighted to sing in St 
Paul’s Cathedral on Easter Day in 2013 as a soloist for 
the Nelson Mass (Haydn), alongside the Cathedral Choir.

St Paul’S Cathedral MuSiC Foundation
The Foundation was established in 1993 to provide financial assistance to enable the performance of sacred and secular 
music at or in association with St Paul’s Cathedral, Melbourne by choristers and musicians with a particular focus on the 
Cathedral Choir and the Cathedral’s T C Lewis Organ.

In maintaining the music of the Cathedral, the costs of the Director of Music, organists, choristers and organ maintenance 
are in excess of $350,000 each year.  $150,000 of this is currently funded by the Foundation from donations and income 
from its endowment of $1,150,000.

The total of donations received in 2013 was $90,675.   The Foundation’s aim over the next few years is to continue to 
increase the amount raised from donations in each year and to increase its grant to the Cathedral as the costs of its music 
keep rising.  Currently, the grant provides scholarships for up to 23 choristers, one or two organ scholars and two lay 
clerks. 

The major part of the endowment has been built up over the last 20 years from bequests, large and small. All bequests 
are added to the endowment.
 

I give and bequeath $.............to St Paul’s Cathedral Music Foundation and I declare that the receipt of the Treasurer 
 or other proper officer of the Cathedral shall be sufficient discharge to my trustees.

 
St Paul’s Cathedral Music Foundation ABN 99 756 614 261 is a tax deductible gift recipient.

Donations of $2 or more are tax deductible.
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