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A pAssion for fine music

FroM the dean

I believe that one of the most poignant of memorial plaques 
in the Cathedral is the monument to our Choristers who 
served in the Great War. In the ‘musicians’ corner’ of the 
Cathedral, near the steps that lead up to the organ console, 
it depicts in relief the music of the ‘Last Post’, and records 
the names of those who served our Commonwealth in 
war. Many of those who served were brothers – not only 
in arms, but by birth. Many of those who served were 
fortunate enough to return, but some did give their lives, 
so that we might enjoy the freedoms we often take for 
granted.

This year, the centenary of the Gallipoli landings with 
its solemn recollection of the devastating scale of the 
Great War, has been at the forefront of the Cathedral’s 
remembrance. An ANZAC trail leads through the 
Cathedral, identifying the memorials directly associated 
with the ANZAC landings. A trail of poppies leads the 
visitor past many memorials that commemorate those 
who played a part in the theatre of war. These include 
our musicians, many of whom served as soldiers in the 
Middle Eastern AIF campaigns, and those who, like Lay 
Canon Sir Harry Chauvel, served as their leaders.

Through our Cathedral’s history, we are closely connected 
with those who have given much: this year we have 
commemorated them at a series of special services at St 
Paul’s. We have recalled their gift of life with a special 
musical commission made possible by a contributor to 
our Music Foundation. In a haunting setting of Kemal 
Atatürk’s ‘Mothers of Australia’ letter, Melbourne 
composer Michael Leighton Jones (sometime Director of 
Music of Trinity College, the University of Melbourne) 

created a beautiful musical memorial to the fallen. Our 
choir of boys and men was privileged to perform the work 
for the first time here at St Paul’s in ANZAC week.

I am delighted that we are able to commemorate those who 
have given so much – our own musicians and members 
of Chapter who served in war and conflicts – through the 
‘arts of peace’. I am grateful to the donor who enabled us 
to commission this work, and I look forward already to 
a repeat performance of the work at Remembrance-tide. 
At the same time, I am grateful to the support of so many 
of you – our donors and supporters – who, through your 
generosity enable us to share the ‘arts of peace’ on a daily 
basis in a world where many yearn for that peace. 

I have recently made a gift of $2,500 to the ministry and 
outreach of our Cathedral, and am grateful that many of 
you have made similar contributions to our work. Your 
donation to our music foundation is tax-deductible, and 
enables us to maintain our ambitious and excellent music 
program. By your donation you enable us to offer to our 
city a gift of peace: not only at ANZAC tide and at our 
solemn commemorations, but every night, by sharing the 
‘peace which the world cannot give’. 

Thank you for that gift of ‘the arts of peace’, and for your 
continued support of our Music Foundation. 

The Very Revd Dr Andreas Loewe 
Dean of Melbourne



ChoriSterS in the Great War

‘i know that my redeemer liveth’: St Paul’s Choristers 
in the Great War

‘I knew Gunner Fred Lieberman; he was in the Seventeenth 
Battery. He came from Melbourne in November 1915 
with me in the original battery’, writes Driver A. F. Hartin 
of Sixth Brigade Australian Imperial Force, reporting 
his death in August 1918. Hartin continues his report: 
‘About 6pm on 9 August, the second day of our advance, 
one section of our battery was between Harbonnieres and 
Frameville just south of the Somme, and was about to 
bring the gun back for the night as the light was bad, 
when our section was caught by a heavy barrage, and 
Lieberman was badly wounded. I saw him being carried 
away by Gunner Roy West and Corporal T. E. Gould’.

Fred Lieberman was a former treble of this Cathedral 
choir who fell at the allied advance on Villers-Bret-
tonneux in August 1918. His name is recorded on the 
memorial of the 61 serving choristers which stands in the 
place where our choristers assemble before Evensong. It 
serves of a daily reminder of the cost of War. Fred was not 
the only former treble to die in the trenches: eight former 
choristers lost their lives in the Great War. Indeed, only 
two months after his own death, fellow chorister Gunner 
Horace Prescott of the Tenth Field Artillery Brigade also 
fell during the final stages of the battle of the Somme, at 
Saint-Souplet. Of the three Prescott brothers who enrolled 
together, only one, William, returned to Melbourne alive. 
The memorial to our choristers stands in this Cathedral as 
a memorial to the trust that they did indeed ‘show forth 
in the lives, what they believed in the hearts, and had sang 
on their lips’ (The choristers’ prayer). 

During their time in the choir here Fred and his fellow 
choristers in the AIF would certainly have learnt about 
the firm hope of resurrection. They also would have 
sung of that hope, for instance when they performed the 
famous treble aria ‘I know that my Redeemer liveth’ from 
Handel’s Oratorio Messiah. The hope that ‘though worms 
destroy this body, yet in my flesh I shall see God’ (Job 
19.26). Just like the prophet Job, who first wrote these 
words of hope against hope, our choristers who served in 
the Australian Imperial Force, were also faced with human 
destruction on an immense scale. Where Job’s experience 
was very much played out in the private sphere—leading 
to the loss of his wealth, his home, his family, his health—
our choristers’ experience was played out in the harsh 
theatre of the Great War. As they witnessed injury and 
death day by day, they may have found solace in the hope 
of resurrection and lives restored. A faith they had learnt 
here at St Paul’s, a faith they had sung about in their 
anthems: ‘for now is Christ risen from the dead; the first 
fruit of them that sleep’ (1 Corinthians 15.20).

‘Lest we forget’, the memorial to the 61 choristers 
who served in the Great War, exhorts their present-day 
successors. Lest we forget the cost of their deaths to help 
bring us a life, free from oppression. Lest we forget the 
cost of Christ’s death to bring all those who believe and 
trust in him as their Redeemer a life that overcomes all 
deaths—whether on the Somme during the Great War, or 
in present-day Melbourne. In this centenary year of the 
ANZAC landings, as our thoughts especially turn towards 
the events of the Great War, we all are encouraged to hold 
fast to the firm and certain hope of resurrection to eternal 
life, and never to forget that hope, that was Fred’s song: ‘I 
know that my Redeemer liveth’. Lest we forget.

Dean Andreas Loewe 



FroM the direCtor oF MuSiC

Giving the Gift of Music

Elsewhere in this newsletter, the Dean speaks of the com-
missioning of Gallipoli to mark the 100th anniversary 
of the Gallipoli landings.  Preparing a new work is an 
exciting prospect for the musicians of the Cathedral, 
presenting many unique learning opportunities.

First, there is the musical, social and personal history of 
the composer, and his or her place in the musical canon.  
What else do we sing by this composer?  In which country 
do they live and work?  What does this piece add to the 
canon of church music?  Second, the work’s sung text may 
present some challenges, especially if it is in a language 
other than English.  Is the text readily understandable?  
What can one learn from the text?  Third, the music itself 
needs learning.  Where are the musical ‘corners’, and 
how are we to interpret them?  Are there any particularly 
difficult sections to be mastered?

The great benefit of working with a composer on a 
commissioned work is that these opportunities can be 
customised.  In the case of Gallipoli, the Cathedral Choir 
has worked with Michael Leighton Jones before as a 
conductor and singer, and knows him well, including 
that he was a Choral Scholar under Sir David Willcocks 
at King’s College, Cambridge, and that as a composer 
he has had works performed by professional ensembles 
all over the world.  The text of Gallipoli, Mustafa Kemal 
Atatürk’s (1881–1938) famous tribute, helps the work 
to add considerably to the canon of church music, as no 
other settings of this text exist for eight-part choir.  The 
text is at once confronting and pastoral, shirking neither 
from the reality nor the sadness of war:

‘Those heroes that shed their blood and lost their 
lives... You are now lying in the soil of a friendly 
country.  Therefore rest in peace.  There is no 
difference between the Johnnies and the Mehmets to 
us where they lie side by side now here in this country 
of ours ...  you, the mothers, who sent their sons from 
faraway countries wipe away your tears; your sons 
are now lying in our bosom and are in peace.  After 
having lost their lives on this land they have become 
our sons as well.’

The work is dedicated to Michael’s grandfather and 
great-uncle who both fought at Gallipoli.  The music is 
stoic, reminiscent of both Erik Satie and Ralph Vaughan 
Williams, whilst setting the text masterfully, beginning in 
reflective mode and ending in triumph.

Without a doubt, this piece is tailor-made for the choir 
and organ of St Paul’s Cathedral, whilst also being easily 
adaptable for parish and/or civic use.  (Michael has 
provided the work in other editions, so it may also be 
performed by four-part choir, with the possibility of a 
brass quartet replacing the organ, where none is available.)

Last year, we had the pleasure of working on a 
commissioned work with another Melbourne-based 
composer, Eric Austin Phillips.  Eric’s brief was to 
compose a setting of the Cathedral Prayer, which would 
be in more regular use than Leighton Jones’s Gallipoli, 
simply because of the nature of the work and its text.  
Commissioning a musical work for the Cathedral is a 
lasting gift – one which will be recalled for many years 
to come, whenever the work is performed.  And many 
options exist for donors to commission works, whether 
anthem-type works (like those above), or service music, 
such as a setting of the texts of the Eucharist, or a setting 
of the Canticles for Evensong, or a new work for our fine 
organ.  Please do not hesitate to be in touch with us if 
your imagination is sparked at the prospect of commis-
sioning a musical work for St Paul’s Cathedral.
        
  Philip Nicholls 

CentenarY oF the arriVal oF  
dr a e FloYd in MelBourne

Born in Birmingham, the son of a Methodist Minister, 
Alfred Floyd moved at the age of thirteen with his family 
to Cambridge.  Here he attended the Leys School and was 
accepted as an organ pupil by Dr A H Mann, organist of 
King’s College.  After leaving school, he worked briefly as 
a chemist, but he kept up his music and was accepted as 
assistant at Winchester Cathedral by J H Arnold.  From 
here he was appointed organist at Llangollen in North 
Wales and then Oswestry in Shropshire.  While there, he 
completed his Mus. Bac. (Oxon) in 1912.  His application 
was supported by Dr J C Bridge, Organist of Chester 
Cathedral and Professor of Music at Durham University 
and C W Perkins, Organist of Birmingham Town Hall 
and Professor at the Royal Academy of Music.  On 20 
October 1914 he was appointed Organist and Director 
of St Paul’s Cathedral Choir.

Floyd arrived in Melbourne in February 1915.  At the 
Cathedral, where Alex McConachie had maintained 
services for almost two years, Floyd worked on the 
foundations laid by Ernest Wood, commenting “His 
monument is in the work he has done, which has been 
perfectly wonderful and makes it very hard for anyone to 
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follow him.”  He quickly brought the choir to a standard 
comparable with that of leading English Cathedrals – an 
achievement recognised by the award of D Mus (Cantuar) 
in 1917.

As an organist, Floyds’s extemporisations and psalm ac-
companiments were highlights and eagerly anticipated.  
He extended the choir’s repertoire and worked to 
popularise early English music in Melbourne.  In 1918, 
he introduced what became an annual Carol Service:

There were no readings and prayers and there was no 
sermon.  The carols were sung in succession, mostly 
unaccompanied, and were linked by interludes 
improvised by Floyd on the organ.  The purpose of 
these interludes was to reflect on the mood of the carol 
just sung, to modulate to a different key if necessary 

and to set the mood for and provide an introduction 
to the next carol. (see Ian Burk Goodbye until next 
time, Melbourne, 2012)

Seasonal observances, generally, along with special 
musical and community commemorations were carefully 
prepared for and regularly featured visiting artists.  On 20 
August 1922, Dame Nellie Melba was the guest artist at a 
concert with the choir in the Cathedral.

Floyd’s main achievement as Choir Director was the 
production of a highly-regarded tone from his trebles: 
“bright”, “clear”, “pure” were some of the adjectives which 
were employed to describe it.  In achieving this result, 
Floyd followed Mann’s practice of having new boys paired 
with senior monitors who passed on their skills.
        
  Bishop James Grant


